M113] G T} S AR HEHBA UE A
Women and the Silent Screen X|:

Women, Cinema, and World Migration
June 1-5, 2022
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Women and the Silent Sereen XI:
Women, Cinema, and World Migration

HOME  ABOUTWSS ~  SCHEDULES&BIOS ~  JUMPSTART  SCREENINGS2022  DOMITOR  TRAVELLOGISTICS ~ RESOURCES  PUBLICITY
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Immigrants Landing at Ellis Island (Thomas A. Edison Co., 1903)

2| AL &2 O| X| https://journals.library.columbia.edu/index.php/silentscreenconference/index
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:00—-7:30 pm, Museum of Modern Ait Titus 2 Thea
LOPIHIAE T B ATl d B

Opening Event
Museum of Modern Art, New York City
Wednesday June 1, 2022

6:00 - 7:30 pm - Archivist Panel: Preserving and Presenting Silent E; x‘\’(m\en 's Films
Chair: Anne Morra (Curator, Dept. of Film, Museum of Modern retired;

Dave Kehr (Curator, Dept. of Film, Museum of Modern Art)
Anna Kovalova (The Free University, Moscow)

Introduction: Barbara Moss (New York Women in Film and Television)

MoMA Screening: Women’s Film Preservation Fund Restorations + E: 115

The Daughter of N Dir.: Joseph A. Golden and Theodore Wharton (Am
Freres, US, 1910) cas.: Pearl White. 35mm. Archive/WFPF Grant recipient: Geo
USRG]. RT: 7 min.

resident’s Special. Dir.: Charles Brabin (Thomas A. Edison, Inc., US, 1914) ca
arles Ogle. DCP. Archive: MoOMA [USNM]. RT: 25 min

= Anna Kovalova (Free University Moscow) 27| 2{A|O
Anne Morra(MOMA 2S5 A ™ F20[H) A2 oA ZHE ThE 240l



Dave Kehr (Curator, Department of Film, Museum of Modern
Art) S OF7[H|AE Ti{E & 7| B3t 23 2|d

The Daughter of Niagara (1910): ‘A|2| € 2’ & 20| E =
The President’s Special (1914): &8 @} AE}O| A} & AFAL
Gertrude McCoy =&




MoMAZS| B = A|2|=, Floor T2/T1 The Debra and Leon Black
Family Film Center

M M A Become amember Reserve timed tickets

Plan your visit What’son Art and artists Store Q

Plan your visit What'’s on Art and artists Store Q Become amember Reserve timed tickets

Messaging the Monstrous: Messaging the Messaging the
Women Make Horror Monstrous: Folk Horror Monstrous: Eco Horror

Aug 6-13,2022 Aug14-21,2022 Aug 22-27,2022
MoMA MoMA MoMA

63 1027 H &X[F ot o 3.

Messaging the

7~8E O “Messaging the Monstrous” ZE21ZHO 2 Monstrous: Creatures
(@] §|. AP Aug 28-Sep 5,2022
o O O.

MoMA



Lenfest Center for the Arts
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Show-and-Tell #2, Drake Stutesman (New York University): Show-and-Tell #3, S. Louisa Wei (City University of Hong
A= S0 A D2t S7H2 2 (Fabric Space to Film Kong): &4St0| A[H|0H1922-1929)2| &=7| O 4 B2l
Space) A




A nose for comedy: or how to recognize
Little Chrysia

Show-and-Tell #4, Elif Rongen-Kaynakgi (Eye FiImmuseum)-
A2t | Cunégonde (aka Little Chrysia) 282 2| 2 &
Y= S AT 2T




Show-and-Tell #5, Dwight Cleveland (collector): lobby cards
(Ol=Fzte| 82 & 7tE) 270




Symbolist-mpressionist Networks

Show-and-Tell #6, Tami Williams (University of Wisconsin—
Milwaukee): T A O & AR e} Foto| Aok 2H
“Symbolist-Impressionist Networks: Gendered
Choreographies, Intermedial Mobilities and the Making of a
Progressive Arts Cinema in Belle Epoque France”

Loie Fuller




EXPERIMENTAL

MARRIAGE

Women In Early Hollywood
Apr 8-Oct 9

Discover the
remarkable story
of the women
behind the camera
who built
Hollywood.

119 W. 23rd Street
New York, NY 10011

o

CINEMA ON PAPER
(“[MA oN b‘pm The Graphic Genius of Movie Posters
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12Xt 2™ show-and-Tell 2| EA

CINEMAONPAPER.COM

Z =l E Dwight Cleveland 2| TA| 5! &H7FE A A7




Show-and-Tell #7, Daniel Aufmann (University of Minnesota): &< & 3}9]
‘Al 2| 2" AT “Daughters of Mary and Gene: The Serial Queen’s Two
Origins”

_,.THGR»EAT-’S'A!W' e T i o g




e to Paolina: The Mystery Case of
aglia Greco

Show-and-Tell #8, Jennifer M. Bean (University of
Washington-Seattle): A5 E 20| M 2[AE 2T H A Bologna): 0| =2| Fak= &2 O|Ef2| Al2| & 20| CHet

Show-and-Tell #9, Monica Dall’Asta (University of

o= C -
“From Pauline to Paolina: The Mystery Case of Paola
Pezzaglia Greco, Italian Serial Queen”

“The Romance of Orientalism and the Passions of Pearl =M
White”




Maggie Hennefeld, Laura Horal

k, Elif Ro
Cinema’s First Nasty e Rnmeket &

Women

Round Table: £7| A3tAo| ‘@ladol (JXt= + A3 2| * C|X| & o128t MM (10~12)
“Curating Cinema’s First Nasty Women” + screening Show-and-Tell #10, Alessio Vincenzo Cardillo (Open
Moderator: Kate Saccone (University of Amsterdam) University of Catalonia): 27| =& A|CH O|H| =
Maggie Hennefeld (University of Minnesota) & Ot 2| 712| Z=2= 7t Y E R 2 “Transnational Networks of
Iberoamerican Women in the Silent Era”




The Women Film Pioneers Ex
What Data Visualizations Can Tell Us

Show-and-Tell #11, Sarah-Mai
Dang (Philipps University
Marburg):Z2=7| O G=}Ql
HHO| A Zt3} “The Women
Film Pioneers Explorer: What
Data Visualizations Can Tell
Us About Women in Film
History”

Show-and-Tell #12, Mark
Williams (Dartmouth College):
0| C|of AESt T2 E “The
Media Ecology Project’s Early
U.S. Cinema Compendium: New
Digital Tools and Expanded
Research Collections”

S R}‘iedia
‘éﬁ’ Ecology
Project

P

Among the Collections of Materials for the Early Cinema Compendium

Paul Spehr American Mutoscope & Biograph production log (up to 1908)

AFI catalog of U.S. early cinema titles and casts (up to 1920)
Library of Congress digitized collections of 1) Paper Prints, 2) “American Memory Collection” (1000+ films)
EYE Institute 68mm films (~200 films)

Film Preservation Society (FPS) Biograph Project reconstructions

Signal Corps film collection (NARA); CBS WWI collection (NARA)

Sherman Grinberg Library historical newsreel materials (incl 1930s Screen S

irs series)

American Mutoscope & Biograph Exhibitor Catalogs (MoMA and LA Natural History Museum Seaver Center)

Charles Musser Edison Motion Pictures (1890-1900) book

Tom Gunning original LoC research notes about the Paper Print collection

/Gfgg&?gy UNDERSTANDING VISUAL CULTURE THROUGH

O SILENT FILM COLLECTIONS




Rethinking Hollywood History A1l
Charles Musser (Yale University): 7| 22| & E2to| H%f
24 A The Hollywood Novel Before There Was Hollywood”



Ramona Curry (University of lllinois at Urbana-
Champaign) 7| &2[RE A HKW 5= 2
O Bl 2 ATt “The Artful Masquerade of ‘First
Chinese Star’ Lady Tsen Mei”
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“The Modern Girl” Around the World A1l
- Timothy Amatulli (Columbia University): 2= 7
- Kerstin Fooken (University of Hamburg): 2= 7
‘Modern Girls’ in Japanese Silent Cinema”
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I Of I H| 2 A= “Women’s March to the Japanese Screen”
I 25 Zo| M AT “Migrating Fashions, Mobile Bodies:



Cunard and film magazines

. When The Broken Coin was released in Japan, the drawings of Cunard
appeared on the covers of film magazines.

. In Katsudo no sekai, many articles featuring the Broken Coin and its leading
actors were written maybe because this magazine was supported by Kobayashi.

SRPINR KR

Katsuds gahé (Apr. l9<l7)

Katsuds no sekai (Mar. 1916 / Sep. 1916 / Nov. 1916 )

Yuki Irikura (Waseda University): 2= 0| A Z= 7
L3t O JH2 AT “Universal Actresses in
Japan: Grace Cunard and Mary MaclLaren”
- Grace Cunard (7-LIH & <3 3>(1915) &
A2 3 23 Xtz
- Mary Maclaren (.,.,.I_|H-| % I=|'| = Oqﬁf
&)

<= Hshoes>(1916) S F
O L O

Novel and Record of the Broken Coin

. The novelization of The Broken Coin became popular in 1916.
. The phonograph record version of The Broken Coin was also released.

—A benshi, a film narrator, explains the story and plays the part of count Frederick and
Kitty with musical accompaniments.

The B ;
¢ Broken Coin novels (from NDL in Japan) Phonograph record of The

(from Kataoka Collection) Srokencais




: 5
¢tworking Into the Entertainment World

Rethinking Archival Collection and Audience Studies A1l
- Diana W. Anselmo (Georgia State University): 7| 2| S EF 39|
O A 2t AL “To Bear Pain into Narrative: Autobiography & Female
Audience Reception in Early Hollywood”

- Christine Gledhill (University of Leeds): 0 d GatZt= 8l K| ZFX}
Dinah Shurey2| HE A2 QIEHIAEE ot EHE Gle A+
HFEH = “Research Without Films: Dinah Shurey’s Networks and
Intertexts in Context”

- Il . Hilary Hallett (Chair, Columbia University)
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I\/Iuseum of the Moving Image(MOMI)

2 FH0|0|X| =264 2LF)
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BEHIND THE SCREEN

CHANGING EXHIBITIONS GALLERY

NAM JUNE PAIK ROOM
HBO PRODUCTION LAB

RESTROOMS

AMPHITHEATER GALLERY
BEHIND THE SCREEN (continued)

TUT'S FEVER MOVIE PALACE
N BEHIND THE SCREEN

THE JIM HENSON EXHIBITION

HEARST LOBBY

MOVING IMAGE CAFE

MOVING IMAGE STORE

SUMNER M. REDSTONE THEATER

CELESTE AND ARMAND BARTOS
SCREENING ROOM

THE ANN R. AND ANDREW H. TISCH
EDUCATION CENTER
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Am A & H: gl = M[& Al 2] E 2l International Serial
Queen Rarities Pt. 1, Host Chair: Jane Gaines (Columbia University)

The Girl Spy Before Vicksburg

L3t &7H: A9 ARl A W4 I

The Girl Spy Before Vicksburg (1910) <HZ0|2t= O| 52| Yot Al4/0{7 BiEO|>
X%7| Oho| L] 0], of A XF7}O| K} HYf €I (& 2|2, 2t F=2IAL, 5=, 1929) The Valiant Girl
Gene Gauntier =% Nicknamed White Rose (1929)

Z Sl0|EO| M Bk Eh2 0| 29| A EDSt= ot
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Japan and Korea &

THE BROKEN COIN
AND THE ORIGIN

(MYEONG- GEUM, 1916)
S OF KOREAN CINEMA

Chung, Chonghwa
Senior Researcher of Korean Film Archive

Chonghwa Chung (Senior Researcher, Korean

Film Archive):
“Ya (1916)2f eh=H3to| 7| A~

2 23l Serial Queen Craze

s'h‘ngnc,,.‘ |
C M“KWGn,w> ST S

Lu ftheG: BRR A e
Edd e played Roleau| -
in The Broken Coin.

(ﬁsh‘)

N




Pearl White Katsude no ey
Grace Cunarg

Rudmer Canjels (independent scholar):
Of= Al2|E & 2| €EZ =8 “Japanese
Reception of American Serial Queens”
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vaeCMuFmede ,

THE mm:m

THESUPER-SEIW.
EPISODE No. 1

THE I.EAP

Approved by the National of Review of Motion Pictures
w..’ ~-“" ﬂ“_
Carl Laemamle, President | Al rights reserved




Ready for the final move.
THE PURPLE MASK ; Grace Cunard

Ol=# 2 OtL 2 ¥, ot & SA|7|
SOFA|OL M A TSt The Purple
Mask (1917) A 2| € 2| Grace Cunard2} Francis

Ford 7} & &= 3 ZI& * Library of

Congress 2724




PROTEA

France- 1913

T2 ol gisto] B9 0|20 B3
S ECHs AT}O|, WA}

A2 QA0 WA protéa (Eclair,

France, 1913) *Cinématheque

Francaise 2%
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Am A 2 H A Love and Duty (1931) and Silent Shanghai

Melodrama
2~ 7l|: Kristine Harris (SUNY New Paltz)

-
.

JINYan 218 /Raymond King
RUAN Lingyu FR4 v Lily Yuen




<AEF} O] &5(1931, 152%) Bu Wancang $&, Stephanie Rosen-hua

A& AH 2014 CHEIH EXZ 20 A 2k C| X[ 2 =22 HH

o . &510| GotA | AEHY S 2tEZAF A (Bh=AH 5=9)
A

(@)
Z=A *Taiwan Film & Audiovisual Institute Al| &
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