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1 ) National Archives Australia 1996
i
2 National Film and Sound Archive 1996
3 7 oo} National Archives of Cambodia 2006
4 == Shanghai Media Group / Audiovisual Archives N/A
5 by Ministry of Information, National Archives and Library Services 2004
6 <3 Hong Kong Film Archive 2006
7 National Archives of the Republic of Indonesia 1997
A&=d|AJok
8 Sinematek Indonesia 1997
9 SIRCE NHK Broadcasting Corp. 2015
10 =S el Department of Cinema 1996
11 National Archives of Malaysia 1997
o] Alok
12 Department of Broadcasting of Malaysia 1996
13 ADCK—Tjibaou Cultural Centre N/A
o}
14 Bibliotheque Bernheim N/A
15 U= Nga Taonga Sound and Vision 1996
16 = Office of Librarles and Archives 1999
oY , : ,
17 Institute of Papua New Guinea Studies N/A
18 ABS—CBN Broadcasting Corp. 1996
19 Cultural Center of Philippines 1996
20 A7 Mowelfund Film Institute 1996
21 National Film Archives of Philippines N/A
22 Philippine Information Agency 1996
23 - National Archives of Singapore 1996
A7V
24 Asian Film Archive 2006
25 National Archives of Thailand 1996
26 El= Government Public Relations of Thailand 1996
27 Thai Film Archive 1996
28 ok Tainan National University of the Arts 2015
29 HEW Vietnam Film Institute 1996
Al 29 Archives and Museum Management Service
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1 Archive Associates Pty. Ltd.(Proprietary Limited: 3-8 <13]A}) 2001
2 . Friends of the National Film and Sound Archive 2000
3 N DAMSmart 2008
4 FTS International Pty. Ltd. 2014
5 _ State Archives Administration of China 2014
6 o Yunnan Provisional Archives 2016
7 ZF¥Eo} STiL Casing Solution N/A
8 R e Centre de Recherche sur la Conservation de Collections 2009
9 & Micronesian Area Research Center 2016
10 QIE=YAlo} Friends of Sinematek 2009
11 o|erg]o} L'lmmagine Ritrovata 2014
12 Film Preservation Society 2006

A&
13 Imagica Corp. N/A
14 ]I 2 YA o} Yap State Archives 2007
15 Central Digital Lab, Inc. 2014
16 GMA Network, Inc. 1996
2
17 Library of Information Studies, UP Diliman 2015
18 Society of Filipino Archivists 2016
19 A7RE TVT Sea Pte Ltd 2015
20 EatoFa Reto. Ch. Ltd. 2007
21 ojnk Taiwan Filn Institute 2004
22 = Gateway 2 Digital 2015
23 == Cineric Inc. 2015
Al L o] Alo} Pustaka Negeri Sarawak
Al ol =y Ao} Indonesian Records Manager and Archivist Assosiation
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JOYCE FAN
Singapore Institute of Tel) +65—6592—1189 - . _
8 — ZI2AE ZIRE g 9 FHx] Ay
Technology Joyce.Fan@Singapore Tech.edu.sg A5 FRe A H AN A
A7V E (Vice President)
KAREN CHAN
+65—6777— . .
Asian Film Archive Tel) 55 .6777 3243 — IZAE THE H 9 FHx| Ay
. . karen@asianfilmarchive.org
(Executive Director)
CHEA Sopheap - Z2AE THE Ad 2 FHx| 44
Zracio} Bophana Audiovisual Tel) +855 (0)92—902—-543 — A1 oA
= Resource Center sopheap.chea@bophana.org — A A=rdst L& YR EsE W8
(Executive Director) Folm, Lk INAOﬂ olgste] 2y
2] =rY(E3 2 olgfel B Y] thE2¢ ojH|Y - XZAE THE MG 2 FHX| Ay
= Philippine Film Archive (bernadettepatino@fdcp.ph) — 217 oA
NGUYEN THI HONG HANH
WEY | VIETNAM FILM INSTITUTE Tel) 089111235 - Z2AE TRE Ay 2 FHx| Ay
. . hanh_Itda@yahoo.com
(Vice Director)
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National Michael C. Francisco Tel) (+632) 400—4967 noets o
Archives of the | (Chief Archivist / Archives mcfrancisco@nationalarchiv ;ZZ; =
Philippines Collection & Access Division) €s.gov.ph R
National Library | KIA Siang Hock Tel) +65—6704—1084 =R
- Board (Deputy Director) KIA_Siang Hock@nlb.gov.sg | ¢FFeld, IT
o}y
NEI National Library | TINA K. ANCKARMAN Tel) +47 75 12 12 07 = ollo])
of Norway (Film Archivist) tina.anckarman@nb.no = °
Film
Development | Paul Atienza Tel) +632—256—9948 gl gg}
Council of (Cinematheque Programer) cinematheque@fdcp.ph s
Philippines
Ak Seina Tel) +81-3-3280~1491
(Senior Technical Director / seina.akihiro@imagica.i o]x] 7o) A
Media Production Department) ’ gicajp TNarat
Satoko Sekiguchi iﬁ“ﬁ A
(Archiving & Restoration Sales / | Tel) +81-3-3280-1338 | M= A%
Motion Picture & TV sekiguchi.satoko@imagica.jp e 9.
" o1 Commercial Production Dept.)
o A
H A} A = IMAGICA SHeteln.
A4
Mariko Goda A4S
(Film Grading, Archive Tel) +81—-6—6353—1376 o]u}x| 7ol A
Coordinator / Film Production goda@imagicawest.com AAISE vf
Division) St 25
EEolH gl
24
[e) o
AMA S LA
WA | AR NHK (Gomor Nmer / Archives | TeD +81-8=5455-6419 | 243171 9
°e = Division) 8 yamashita.n—fk@nhk.or.jp Bfoji
ivision Boje
VEX Hollvwood TAF FATTANI Tel) +1—818—827—-7110
Ea Y (SVP Business Development & taf.fattani@vfxhollywood.co -
LLC
Co Founder) m
o g =
AA Amit Sahai Tel) +91-44—23764432 FAET KR
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Prasad Corp

(Vice President / International
Business Development)

amit.sahai@prasadcorp.com
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TOKYO KOON
(REUEE)

NOBUKAZU SUZUKI
(CEO)

Tel) +81—-3—5354—6510
suzuki@koon.co.jp
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